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@ NEW KIND of BROADCASTING
. v oo for FM vadios

i January 1. 1941, is an important date in the
history of radio—for that is the day set by the
FCC for the first commercial broadcasting by
FM stations with sponsored programs on regular
schedules, competing with the regular broadcast-
ing stations.

Many of the FM broadcasting stations now
experimenting on the air plan to increase their
power, and many more stations are under con-
struction. Programs of the originating stations
of the NBC, Columbia and Mutual Networks now
are being regularly sent out on FM as well as on
the regular broadcasting stations. In addition,
FM broadcasters will originate many fine musical
programs, may even create an additional network
or two. '
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) Why was FM invented

Originally intended just to overcome static, FM
has been perfected to meet almost every limi-
tation and shortcoming of the broadcasting
art, for listeners located within the primary
service area of broadcasting stations—the use-
ful service range of FM broadcasting stations




' You will want m;
FM radio because
you DON T wcmt. .o

_ the crushes of static marring and making
unintelligible your favorite programs;

the buzz and crackle of your neighbor’s
([ vacuum cleaner, electric razor or oil burner
ralsmg havoc with reception in your home,

: .. two or more stations crowding in and blurrmg
_the one to which you wish to listen;

" music that is deficient in tone quality—that
(I_ lacks the bass and Ireble ihat you know

The first thing that will strike you, when you hear
your first FM program, is undoubtedly the amazing
fidelity or naturalness of the speech and music. The
full brilliance of the soprano tones, of all percussion
sounds, of speech itself, is there to be enjoyed, yet
with the bass and middle tones in perfect balance.



How does FMdzﬁ”er
from other types
of broadcasting?

Sl

Next, you will probably notice that

this more understandable speech—

this richer, fuller music—is being reproduced for
you against a backdrop of silence. Gone is the
static. Gone is the cross-talk from other stations.
Gone is the tube hiss in your receiver and carrier
hiss of the station you are listening to. There are no
extraneous noises to make you want to turn down
a tone control and thereby sacrifice part of the
music. You will be able to realize the amazement
and consternation of a newspaper man who re-
marked, “Gosh, this thing can transmit silence!”

After longer experience with FM you will find that
reception is the same night and day, winter or
summer, regardless of thunder storms, northern
lights or sun spots. You will find that fading is
practically unknown on FM, and reception is far
more reliable whether you live in the mountains,
the country, or in the city near a hospital, a trolley
line, a power house, factory, or in an apartment
or hotel. P

Then, too, FM programs will give you the full
volume range of the music as picked up in the
studio, unthrottled by an engineer-operator en-
gaged to monitor the station. FM requires no
throttling; can give you the same thrill, the same
authority, the same “feel” of the music that you
would get if present in the studio or concert hall.

































